An Overactive Silence
by
Teodor Ajder

On April 8, 2009, the Moldovan artist
Anatol Matasaru was 1mprisoned and
brutally beaten in a Chisindu prison. He took
an active part street
demonstrations, that begun on April 7, in
protest against the falsification of
parliamentary elections in Moldova. Soon
after that, the Polish magazine "Obieg"
published a solidarity call(1) addressed to the
Polish cultural institutions proposing a
concrete form of support for the repressed
artist, who at the moment was hospitalized in
the penal hospital because of a concussion —
as the police officials claimed. Police
informed Matésaru's wife, Julieta Savitchi,
that Anatol's swollen face was the result of a
fight during the street protests. However, his
wife claimed that this could not be true
because on April 7, 2009 Anatol returned
home after the demonstration without any
signs of beatings. The next day he took their
child to the kindergarten and later during that
day he was arrested. His face swelled up
while he was imprisoned.(2) He did not
enjoy the right to a fair trial and, therefore,
he was mentioned in the Amnesty
International memorandum of  the
infringements of the human rights by the
police during the events that took place
immediately after April 7, 2009.

Some of the items, which the artist used
during his happenings, were confiscated by
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Zbyt aktywna cisza
Teodor Ajder

Osmego kwietnia 2009 roku, motdawski
artysta Anatol Matasaru zostal osadzony 1
brutalnie  pobity w
Stalo si¢ to w wyniku
kilkudniowych  manifestacji
ktére wybuchly siddmego kwietnia, w
protescie przeciwko sfatszowaniu wynikow
wyboréw do motdawskiego parlamentu 1 w
ktorych Matasaru bral aktywnie udzial.
Wkrotce po tym w polskim czasopi§mie

,,Obleg” zostal
apel(1) skierowany do
polskich instytucji kultury proponujacy
konkretna forme wsparcia dla
represjonowanego artysty, ktory wowczas
przebywat w wigziennym szpitalu z
powodu — jak twierdzita policja — wstrzasu
mozgu. Policja  poinformowala  Zoneg
Matasaru, ze jego spuchnigta twarz jest
wynikiem bijatyki podczas
protestow. Jednak jego Zona twierdzita, ze
nie jest to prawda bo 7 kwietnia 2009
Anatol wrocit do domu po manifestacji bez
zadnych oznak pobicia. Nastgpnego dnia
zaprowadzit ich dziecko do przedszkola i
dopiero poOzniej zostal aresztowany. Jego

wigzieniu W
Kiszyniowie.
ulicznych,

internetowym
opublikowany

ulicznych

twarz spuchta dopiero w areszcie.(2) Nie
otrzymal on tez prawa do sprawiedliwego
procesu 1 m.in. dlatego zostat wymieniony
w memorandum Amnesty International
dotyczacym naruszenia praw cztowieka
przez policj¢ po wydarzeniach 7 kwietnia




the police as incriminating evidence and
"propaganda documents". Moldovan public
television (TRM) insinuated that he was a
co-organizer of those riots and led an
attempted coup d'état. Victor Pantaru,
Matasaru's lawyer, announced that the police
officers have violated the fundamental rights
of his client, and that he will bring the case to
court. Meanwhile, the artist himself, said in
an interview that he had been threatened that
if did not cooperate with the police, he would
be sitting in the same cell with notoriuos
criminals, who could beat and even kill him.
One form of this "collaboration" would be
signing a statement that the opposition
leaders paid Matasaru to organize the April
protests.

In the solidarity call published in Obieg the
editors proposed that a possible form of
solidarity with Anatol Matdsaru would be to
send him invitations to perform or lecture on
his art in an art gallery or an educational
institution in Poland. Though it was almost
certain that Matdsaru would not get a
passport that would allow him to travel to
Poland, the same invitation to lecture,
however, would be a visible sign to the
authorities that his activities and situation is
known to the people outside of Moldova.
Gallery Dzialan endorsed this call, sending a
letter to Anatol, in which he was invited to
hold in this gallery a lecture about his art
actions. This letter is also to be found on the
Obieg website.

2009.

Niektore z przedmiotdéw, ktorych artysta
uzywal podczas
zostaty skonfiskowane przez policje jako
,dokumenty propagandowe”. Moldawska
telewizja publiczna (TRM) insynuowata, ze
byt on wspotorganizatorem zamieszek oraz
kierowat proba zamachu stanu. Victor
Pantaru, adwokat Matasaru, ogtlosil, ze
naruszone zostaly fundamentalne prawa
jego klienta 1 ze wniesie spraw¢ do sadu.
Sam artysta powiedzial, ze grozono mu, iz
jesli nie podejmie wspoOtpracy z policja,
bedzie siedzial z kryminalistami, ktorzy
moga go zabi¢. Jedna z form tej
,Wspolpracy” miato by¢  podpisanie
zeznania, ze liderzy opozycji placili
Matasaru, by zorganizowat te protesty.

W apelu opublikowanym w Obiegu
redakcja proponowata, by forma wsparcia
dla Anatola Matasaru bylo wysytanie do
niego zaproszen do przeprowadzenia w
galerii sztuki lub instytucji edukacyjnej w
Polsce wykladu o jego dziataniach
artystycznych w Motdawii. Cho¢ byto
niemal pewne, ze Matasaru nie dostalby
paszportu na przyjazd do Polski, samo

swoich happeningdw,

zaproszenie go na wyklady staloby si¢
jednak dla wiadz widocznym znakiem, Ze o
jego dziatalnosci 1 sytuacji wiedza ludzie
poza Motdawia. Galeria Dziatan poparta
ten apel, wystosowujac do
zaproszenie do przeprowadzenia w galerii

Anatola

wyktadu o jego dziataniach. List galerii
znalazl si¢ rOwniez na stronie internetowe;j
Obiegu.
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SILENCE : Postcard proje
No envelope — please send a card
Front side is not free:
‘You may use any media: photo collage picture painting but
no i i no
The other side
- may receive as many you like.
must carry your address and mine (see below), as well as postage.
Documentation:
- Only “Silent” sides will be answered, documented
(http://jnpandco.blogspot.com/)
- Name and addresses of authors will be typed below, as well as any short messages, links or anything else
they would like to have published online along with it. If this case do specify that on the “text” side of the
postcard.
- Each participant will receive one similar mail art card — or according to wished theme
- A printable full documentation with picture side and addresses will be available by e-mail after deadline.
Deadline is December 31st, 2009: JNP 36 rue de Québec i
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A similar call was distributed through
other channels outside Poland. Anatol
received a lot of interesting items and words
of support signed by artists from over a
dozens of countries . One of these items was
quite exceptional. It was an unusual postcard
(it has on it, among other things, a
deconstructed Moldovan landscape), sent by
the French artist Jean-Noel Potte, who was
working on a mail-art project entitled
"Silence". What happened to Anatol
Matasaru on April 7, 2009, was in my
opinion a clear example of silencing the
artist. So I have sent a postcard to Potte in
which 1 was informing him of Matasaru's
imprisonment and his hunger strike. It was
my contribution to Potte's “Silence” project.
However, Jean -Noel Potte responded with
the postcard presented below. He thanked me
for my work, in which I had told him about
Matasaru's case, but he also informed me that
he could not accept my contribution to his
project, because it had text on both sides,
which was contrary to the rules of his
project. He wanted me to send him another

Podobny apel byt rozpowszechniany
innymi drogami takze poza Polska. Anatol
otrzymal wiele ciekawych przesylek i
wyrazow poparcia z kilkudziesigciu krajow.
Jedna z tych przesylek byta wyjatkowa.
Byta to nietypowa pocztowka (byt na niej
migdzy innymi zdekonstruowany krajobraz

moldawski), wystana przez Francuza
Jeana-Noela Potte, ktory wtedy
przygotowywal  mailartowski  projekt

zatytutowany ,,Silence” (Cisza). A to, co
spotkato Anatola Matdsaru ze strony wtadz,
bylo moim zdaniem  wyrazistym
przykltadem wyciszania artysty. Wystatem
wiecc do Potte wiadomo$¢ o uwigzieniu
Matasaru, aby w ten sposob wzia¢ udzial w
jego ,,Ciszy”. W odpowiedzi Jean-Noel
Potte pocztowke, ktora
prezentuj¢ tutaj. Dzigkowal mi za pracg, w
ktorej opowiedzialem mu o sprawie
Matasaru, jednak poinformowat mnie, ze
nie moze jej wlaczy¢ do swojego projektu,
poniewaz ma ona tekst po obu stronach, co
byto niezgodne z regutami jego projektu.
Chcial, zebym mu wystal inna kartke,

przystal mi




card, done properly: the image on one side ,
and the (short ) text, stamp and address on
the other. He promised that if I did so, he
would post my card on his blog and publish
the text I was to send under that image. That
I did not do, because I was concerned more
about the infringement of the freedom of
speech, with the solidarity with the
imprisoned artist, with spreading his art, and
less in the participation in an exhibition. |
thought that Potte by his rigid “adherence to
the participation conditions" acted - albeit in
a more subtle way - almost as the repressive
forces that tried to silence the Moldovan
artist. Moreover, out of the dozens of
postcards, which Potte accepted for his show,
there were some that had printed on them
signs of the American Sign Language or
fairly known warning signs. It seemed to me
that Potte completely did not understand my
contribution to his project. Or, perhaps, the
silence, that I suggested, was for him
overactive.

One could claim that the April 7, 2009
protest in Moldova was, nevertheless a
success, because it triggered new elections,
which resulted in a change of power. The
arrested persons were released. Matasaru
continues to provoke the media and the
politicians with his radical happenings.
Obviously, not everything has changed - the
Moldovan civil society is only beginning to
practice the freedom of speech and its use in
the agora; to cite Polish art critic and
historian, Piotr Piotrowski: the society learns
to accept the importance of the participation

zrobiona wtlasciwie: obrazek na jednej
stronie, a (krotki) tekst, znaczek 1 jego
adres na drugiej. Obiecatl, ze jezeli tak
zrobig, to wydrukuje moja pocztowke i pod
obrazkiem wpisze tekst, ktory mu wysle.
Tego juz nie zrobitem, poniewaz chodzito
mi o wolnos¢ stowa, o solidarnos¢ z
uwigzionym artysta, upowszechnienie jego
sztuki, nie o udzial w wystawie.
Pomyslatem, ze Potte przez swoje
»trzymanie si¢ zasad projektu” zachowat
si¢ — cho¢ w bardziej subtelny sposéb —
niemal jak sity represji, ktore probowaty
uciszy¢ moldawskiego artystg. Zreszta
wsrod  kilkudziesieciu  pocztowek, ktore
Potte zaakceptowal, znalazty si¢ 1 takie,
ktére mialy na stronie z obrazkiem znaki
amerykanskiego jezyka migowego lub
znaki ostrzegawcze. Wydawalo mi sig, ze
Potte catkowicie nie zrozumial mojego
wktadu w jego projekt. A moze cisza, ktdra
mu zaproponowalem, byta dla niego zbyt
aktywna.

Kwietniowy protest Motdawian w 2009
r. odnidst mimo wszystko sukces, poniewaz
doprowadzit do powtérnych wyborow, co z
kolei spowodowalo zmiang wiladzy.
Aresztowane osoby zostaly zwolnione.
Matasaru nadal prowokuje media 1

politykow swymi radykalnymi
happeningami. Oczywiscie, nie wszystko
si¢ zmienito — spoteczenstwo Motdowy

dopiero uczy si¢ wolnosci stowa 1
korzystania z przestrzeni agory, mowiac
stowami Piotra Piotrowskiego: uczy sig
zaakceptowa¢  wazno$¢  uczestnictwa




of artists in the debate about the public space,
of artists who are often able to provoke
conflicts with their projects, without which
democracy withers. The dispute - rivalry
views presented in the agora - not the
consensus, which by definition excludes
from the public space the radical voices - is a
necessary condition for the development of
democracy. "

On January 29, 2014, the Profession Day
of the Prosecutors in Moldova, Anatol
Matasaru planned a new happening in front
of the Moldovan General Prosecutor's
Building. However, on the morning of that
day, the artist was arrested at his home and
taken to the Chisinau's Rascani district
Prosecutor's Office, at the request of the
prosecutor Sendrei. The news was broadcast
by a civic TV station Curaj.tv. Starting with
2007, Anatol Matadsaru a year,
conducted artistic actions with a strong
political content, on the Professional Day of
the Prosecutors and on the Professional Day
of the Policeman. This time the journalists
who gathered in front of the
Prosecutor's Building and who were waiting
for the artist to perform, were informed by
urban activists that the happening would not
take place on that day.

Apparently the artist was summoned to the
prosecutor's office, because of an online
video in which Matasaru said, that one of the
city's prosecutors behaved like a boor. Later
that day Matasaru was driven from the
prosecutor's office by ambulance to a nearby
hospital. He said, in a statement, that he just

twice

General

artystow w debacie o przestrzen publiczna
»artystow, ktorzy swymi projektami czgsto
sa w stanie wywola¢ konflikty, bez ktorych
demokracja wigdnie. Bowiem spor —
rywalizacja pogladow w przestrzeni agory
— a nie konsensus, ktory na mocy definicji
wyklucza z przestrzeni publicznej glosy
radykalne — stanowi niezbgdny warunek
rozwoju demokracji”.

Na 29 stycznia 2014 r., ktory w Motdawii
jest Dniem Zawodu Prokuratora, Anatol
Matasaru zaplanowal kolejny happening
przed Prokuratura Generalna. Jednak
rankiem tego dnia zostal aresztowany w
swoim domu 1 przewieziony do prokuratury
dzielnicy Kiszyniowa, Réascani, na wniosek
prokuratora Sendrei, o czym powiadomita
moldawska obywatelska stacja telewizyjna
Curaj.tv. Od 2007 Anatol Matasaru dwa
razy w roku realizowat polityczne dziatania
artystyczne: w Dniu Zawodu Prokuratora i
w Dniu Zawodu Policjanta. Tym razem
dziennikarze, ktorzy zebrali si¢ przed
Prokuratura Generalna czekajac na artyste,
zostali poinformowani przez miejskich
aktywistow, ze happening tego dnia si¢ nie
odbedzie.

Podobno artysta wezwany zostat do
prokuratury, bo w upublicznionym wideo
powiedzial, ze jeden z prokuratorow miasta
zachowuje si¢ jak gbur. Pézniej tego
samego dnia Matasaru zostat odwieziony z
prokuratury przez karetke pogotowia do
pobliskiego szpitala. Powiedzial potem, ze
po prostu poczut si¢ stabo, prawdopodobnie
z powodu jakiej$ infekcji wirusowej. Pod




was not feeling well, probably because of
some viral infection. At the end of the day
Matasaru was discharged from the hospital
and returned home. The following day,
belated by one day, he did organize his action
in front of the Moldova's Prosecutor
General's Building.
L '_r H,___

It 1s believed by many, that this year's
Matédsaru's preventive detention was the
result of his acclaimed action from exactly a
year ago, when he had placed two sculptures
on the steps of the General Prosecutor's
Building. The first one, a phallus-shaped
monumental object entitled "Lupulu", which
Matasaru compared to Constantin Brancusi's
"Princess X", and the second, "Untitled", to
the disputed painting by Courbet "L'Origine
du Monde". "Lupulu" is a Romanian
language pun: the surname of the head of the
Democratic Party of Moldova (DP), Marian
Lupu, and the word "penis". The DP
appointed the Prosecutor General, Valeriu
Zubco, who shortly before Matasaru’s
happening has been involved along with
other high officials in a scandalous accident
during a hunting trip, which resulted in the
death of one of the participants. Incidentally,

koniec dnia Matasaru zostal wypisany ze
szpitala 1 wrocit do domu. Nastepnego dnia,

z jednodniowym opOznieniem,
zorganizowal  jednak  spektakl przed
Prokuratura Generalna.

Przypuszcza sig¢, ze jego prewencyjne
zatrzymanie bylo rezultatem glosnego
dziatania sprzed roku, kiedy to umiescit na
schodach Prokuratury Generalnej dwie
rzezby. Pierwsza z nich, falusomorficzny
obiekt zatytulowany ,Lupulu”, ktoéry
Matasaru poroéwnat do stynnej ,,Princess X”
Brancusiego, druga, ,,Bez tytulu”, do
stynnego ,,L' Origine du Monde” Courbeta.
»Lupulu” jest gra dwoch stow w jezyku
rumunskim: stowa ,,penis” oraz nazwiska
szefa Demokratyczne; Partii Moldawii,
Mariana Lupu. Partia ta wyznaczyla
Prokuratora Generalnego, Valeriu Zubco,
ktory niedtugo przed tym happeningem byt
zamieszany w skandal wokét polowania,
zakonczonego S$miertelnym  wypadkiem
jednego z uczestnikow. Nawiasem mowiac,
kilka dni po tym happeningu, Prokurator
Generalny Zubco musiat ztozy¢ rezygnacije




soon after Matasaru’s happening, the
Attorney General Zubco resigned from
office.
Both objects were confiscated by the police
and nobody knows what has happened to
them. As a side note, the process of
confiscation of these objects in itself was
very spectacular. Several policemen tried to
push together "Lupulu" into a police
minivan. The sculpture was too big to fit in
it. Only after several attempts they realized it
was unattainable.

Warsaw, March, 2014.

1. ,,Anatol Matésaru na froncie moldawskiej sztuki”,
20.04.2009, http://www.obieg.pl/prezentacje/10350
2. www.matasaruart.blogspot.com

z urzedu.

Oba obiekty autorstwa Matdsaru zostaly
skonfiskowane przez policj¢ 1 nie wiadomo,
co si¢ z nimi stato. Na marginesie, proces
konfiskaty tych obiektow sam w sobie byt
bardzo spektakularny. Kilku policjantéw
probowalo wspodlnie wcisna¢ ,,Lupulu” do
policyjnego minivana. Rzezba byta jednak
zbyt wielka, by si¢ w nim zmiescic.
Dopiero po kilku probach zdali sobie
sprawg, ze nie bedzie to mozliwe.

Warszawa, marzec 2014 r.

1. ,,Anatol Mitasaru na froncie motdawskiej sztuki”,
20.04.2009, http://www.obieg.pl/prezentacje/10350
2. www.matasaruart.blogspot.com




